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SALES  CONDUCTED  BY  MR.  FREDERICK  A.  CHAPMAN 


INTRODUCTION 


THE  present  collection  has  been  gathered  during  the  last  year  in 
Austria,  Germany  and  Hungary.  Many  of  the  pieces  were  pur- 
chased from  the  collection  of  well  known  connoisseurs ;  others  have 
been  for  a  long  time  the  property  of  aristocratic  families  who  had  to 
part  with  them  under  the  present  economic  conditions.  We  can  men- 
tion among  the  collectors  Baron  L.  Shomburger  ( Xo.  1.6)  ;  Count 
Michael  Karolyi,  Budapest;  Count  Semsich  (No.  21)  ;  Count  Lanfran- 
coni  Pressburg;  Count  Wetterstein  (No.  23)  ;  Baron  Sennyei  (No.  25)  ; 
Frederick  Gluck,  Budapest  (No.  30)  ;  Gustav  Gerhardt,  Berlin 
(No.  35)  ;  etc. 

The  more  important  pieces  of  the  collection  have  been  submitted  to 
well  known  European  experts,  such  as  Dr.  Hofstede  de  Groot, 
Dr.  Gabriel  Terey,  the  well  known  Director  of  the  National  Museum  in 
Budapest;  Dr.  J.  von  Frimmel  of  Vienna,  and  Dr.  Gustav  Glueck, 
Director  of  the  Hof  Museum,  Vienna,  who  have  written  certificates 
which  The  Anderson  Galleries  hold  in  the  original  to  be  handed  over 
to  the  purchaser. 

It  is  unnecessary  to  say  much  of  the  quality  of  the  paintings ;  they 
speak  for  themselves.  It  may,  however,  be  worth  while  to  point  out 
that  the  painting  by  Cornelis  Holsteyn  (No.  37)  is  the  masterpiece 
of  an  artist  whose  work  is  extremely  rare.  The  Rubens  (No.  35)  is 
a  most  important  work.  Adam  and  Eve,  by  Vellert,  is  also  by  a  very 
rare  master.  It  shows  the  most  interesting  influence  of  Durer  on  the 
Flemish  art  of  the  16th  Century.  The  large  altar-piece  by  Tintoretto 
is  particularly  remarkable  in  its  deep  glowing  color.  The  "Bacchus" 
by  Jordaens  is  an  important  and  characteristic  work  of  this  master,  and 
was  engraved  during  his  lifetime  by  Pieter  de  Jode. 

R.  M.  R. 


LIST  OF  ARTISTS 


PAINTING 
NO. 


AVED,  J.  A.  J.  52 

BACKHUIZEN  17,  20 

BRAKEN  BURGH  16 

BRIL,  r.  21 

bruyn,  b.  (the  elder)  55 

casanova,  f .  1 1 

carpione,  g.  27 

cleef,  j.  van  36 

craesbeck,  j.  van  ?  32 

d'arthois,  j.  24 

del  sarto,  a.  49 

deventer  i 

dutch  school  2,  23,  46 
english  school  40,  43-45,  57-59 

flemish  school  15,22 

french  school  7 

german  school  1 4 

GRIEF,  A.  9 

HAMILTON,  C.  W.  3 1 

HAMILTON,  J.  28 

HOLSTEYN,  C.  4 1 

HUDSON,  T.  54 

ITALIAN  SCHOOL  6,  39 


PAINTING 
NO. 


JORDAENS,  J.  38 

KAEM MERER,  F.  H.  8 

KNELLER,  G.  53 

KOBELL,  F.  10 

LIEVENS,  J.  25 

MAR,  C.  13 

MORGAN,  W.  4 
NORTHERN  ITALIAN  SCHOOL  12 

RAEBURN,  SIR  H.  42 

RENI,  G.  30 

RUBENS,  P.  P.  35 

RUYSCH,  R.  26 
SPANISH  SCHOOL              47,  50,  5 1 

STEVENS,  P.  29 
TENIERS,  D.  (THE  YOUNGER )  l8 

TINTORETTO,  J.  33 

TROYON,  C.  19 

VELLERT,  D.  J.  37 

VENETIAN  SCHOOL  5 

VERBEECK,  C.  34 

VOIRIOT,  W.  48 

WOUVERMAN,  P.  3 

W'VATT,  H.  56 


SALE  FRIDAY  EVENING,  JANUARY  FOURTEENTH 
AT  EIGHT-FIFTEEN  O'CLOCK 
LOTS  1-59 

DEVENTER 

BELGIAN  SCHOOL 

About  1850 

THE  WINDMILL 

A  squat  stone  windmill  standing  on  a  low  rise  of  ground,  and 
outlined  against  a  cerulean  sky  almost  covered  by  floating  clouds. 
The  foreground,  with  its  lush  tones  of  brown  and  green,  is  given 
added  interest  by  the  small  figure  of  a  shepherd  standing  among  his 
flock. 

Panel.  Signed  to  the  right.  Height,  7  inches;  width,  oT4  inches. 


IN  THE  MANNER  OF  HENDRIK  VON  AVERCAMP 

DUTCH  SCHOOL 

2  LANDSCAPES 

(a)  A  country  of  wild  and  picturesque  charm,  in  the  fore- 
^    ground  a  waterfall  with  peasants  on  the  bank ;  in  the  middle 

ground  a  slender  bridge  with  crossing  horsemen,  and  in  the  dis- 
I   '    tance  beautiful  wooded  cliffs  crowned  by  castles. 
Panel.  Height,  11  inches;  width.  75^  inches. 

(b)  Skating  Scene.    In  the  foreground  a  snow-covered  tree 
U  outlined  against  the  sky.   By  the  frozen  river  skaters  in  bright 

costumes,  and  on  the  ice  a  numerous  crowd  of  pleasure  seekers. 
'        Panel.  Height,  10^  inches ;  width,  T$  inches. 


PIETER  WOUWERMAN 

DUTCH  SCHOOL 

1625  ( ?)-i683 

3    THE  SMITHY 

This  interesting  painting  by  the  brother  of  Philip  Wouwerman, 
f  presents  a  study  of  contrasting  light  and  dark  tones.  A  white 
s  horse  stands  out  vividly  against  the  smithy  of  old,  dark  stone.  To 
the  left,  the  flaming  forge  lightens  the  dark  arch  of  the  doorway. 
In  the  middle  foreground  two  men  are  shoeing  a  brown  horse, 
the  one  with  a  costume  of  bright  blue  and  red,  topped  by  a  pic- 
turesque blue  cap.  Close  by  the  forge  stands  a  patient  donkey. 
Copper.  Height,  1 4l/2  inches ;  width,  i8l/2  inches. 
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WILLIAM  MORGAN 


AMERICAN  SCHOOL 

Born  1826 

BRETON  PEASANT  GIRL 

A  charming  portrait  of  a  type  which  has  long  been  an  inspira- 
tion to  artists  of  all  schools.  The  Breton  maiden  with  her  white 
head-dress  and  blue  bodice  over  a  white  blouse,  touched  with  red 
on  the  left  shoulder,  looks  forth  gravely  and  directly,  her  oval 
face  framed  by  luxuriant  brown  hair. 

Panel.  Signed  to  the  left,  "Morgan,  Paris,  18 57".  Height,  20 
inches:  width,  inches. 


VENETIAN  SCHOOL 

EARLY   IJTH  CENTURY 

PORTRAIT  OE  A  NOBLEWOMAN 

The  wrists  of  her  green  dress  are  bound  with  fine  linen  and  lace, 
but  the  starched  ruff  disturbs  the  red  flow  of  her  hair.  There  is 
a  sunset  in  the  window,  she  does  not  look  at  it,  neither  does  she 
read  the  open  book  in  her  hands.  The  spaniel  paws  vainly  at  the 
sleeve  of  her  gown.  She  sits  very  straight,  dreaming,  and  her 
mouth  is  a  straight  red  line. 
Copper.  Height,  7V2  inches;  zvidth,  6y\  inches. 


IN  THE  STYLE  OF  MORONI 

ITALIAN  SCHOOL 

1 6th  Century 

PORTRAIT  OF  A  GENTLEMAN 

Bust  portrait  of  a  middle  aged  man,  the  head  turned  toward  the 
left,  the  dark  eyes  looking  out  sombrely  from  under  the  over-arch- 
ing brows.  A  closely  cut  brown  beard  partially  conceals  the  stern 
lines  about  the  mouth  and  chin.  He  wears  a  black  coat  and  a 
fluted  white  ruff.  A  dignified  and  direct  piece  of  portraiture. 
Panel.  Height,  15  inches;  width,  ii^/a,  inches. 


FRENCH  SCHOOL 

LATE   I7TH  CENTURY 

THE  JUDGMENT  OE  PARIS 

Mercury,  who  has  conducted  Juno,  Venus  and  Minerva  to  meet 
Paris  and  receive  his  judgment,  stands  in  the  background.  Paris, 
persuaded  of  the  beauty  of  Venus,  who  sits  with  one  arm  around 
Eros,  leans  forward  to  present  her  the  apple.  The  other  two 
goddesses  are  seated  to  right  and  left  in  silent  disappointment. 
Background  of  soft  green  foliage,  brought  into  relief  by  the  warm 
tones  of  the  draperies. 

Canvas.  Height,  1       inches;  width,  i8]A  inches. 


F.  H.  KAEMMERER 


FRENCH  SCHOOL 
I 839- 1892 

MOORING  THE  ROW  BOAT 

A  charming  and  graceful  landscape.  The  tall  Lombardy  pop- 
lars, against  the  pearl  gray  sky,  are  reminiscent  of  Daubigny,  by 
whom  Kaemmerer  was  greatly  influenced.  The  boaters  on  the 
placid  stream  are  about  to  end  their  excursion,  the  lady  still  seated 
in  the  prow  of  the  boat,  while  her  companion  pulls  it  ashore  on  the 
mossy  green  bank.  Kaemmerer,  like  so  many  other  noted  painters 
of  his  time,  was  a  pupil  of  Gerome.  Pictures  by  this  artist  are  at 
the  Metropolitan  Museum  of  Art,  and  in  the  Vanderbilt,  Rocke- 
feller and  Gould  collections. 

Canvas.  Signed  to  the  right.  Height,  ip}4  inches;  width,  0^4 
incites. 

ANTON  GRIEF 

FLEMISH  SCHOOL 
16/O-I715 

THE  EARMYARD 

Grief,  who  was  a  pupil  of  Frans  Snyders,  usually  painted  wooded 
landscapes.  The  present  example  is  a  farmyard  scene.  To  the 
right  of  the  courtyard  is  a  duck  pond,  while  the  courtyard  itself 
is  piled  with  a  pleasantly  careless  array  of  vegetables,  farm  uten- 
sils, vats  of  butter  and  milk.  A  few  chickens  pick  up  grain,  and 
to  the  left  a  dog  is  resting.  In  the  middle  ground  the  farmer's 
wife  is  pouring  out  buckets  of  milk  for  her  husband  to  carry. 
Panel.  Signed  "Grief,  i/rf  in  the  lower  left.  Height.  14  inches; 
width,  i8y2  inches. 


FERDINAND  KOBELL 

AUSTRIAN  SCHOOL 
I 74O- I 822 

COMPANION  LANDSCAPES 

Both  paintings  have  the  charm  of  clearly  diffused  morning  light, 
and  are  interesting  in  the  wealth  of  finely  indicated  detail,  which 
still  never  obtrudes  upon  the  main  effect.  The  one,  a  mountain 
scene,  with  traveler  and  donkeys  resting  in  the  foreground,  and 
in  the  distance  cottages  and  plateaus  lightly  hung  with  the  mist. 
The  other  a  hamlet  on  the  rocky  shore  of  a  stream,  in  the  fore- 
ground cattle,  a  picturesque  mass  of  rocks  and  a  waterfall ;  in  the 
middle  ground  a  turreted  castle  and  small  surrounding  buildings. 
Kobell's  landscapes  show  the  influence  of  Berchem. 
Panel.  Signed  to  the  right  "F.  Kobell".  Height,  14  inches;  width, 
17  inches. 
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FRANCESCO  CASANOVA 


ITALIAN  SCHOOL 
I 727- I 802 

COMPANION  PAINTINGS:  COURTYARD  SCENE  AND 
STARTING  FOR  THE  HUNT 
A  vigorous  and  buoyant  interpretation  of  men  and  animals 
against  the  picturesque  background  of  old  Italian  dwellings,  almost 
crumbling  into  ruins.  The  first  painting  has  the  freshness  of  early 
morning,  the  spirited  animals  champing  with  eagerness  for  the 
hunt.  The  companion  piece  has  all  the  savor  of  idleness  and  gos- 
sip under  the  friendly  Italian  sunlight,  to  the  left  a  group  watch- 
ing the  shoeing  of  the  horse,  to  the  right  a  ragged  shepherd  and  a 
woman  with  her  child.  One  painting  seems  to  have  a  faint  signa- 
ture "F  C"  to  the  right. 

Panel.    Height,  14^/2  inches;  width,  18  inclies. 


NORTHERN  ITALIAN  SCHOOL 

LATE  l6ril  CENTURY 

PORTRAIT  OF  A  YOUTH 

A  chain  of  fine  gold  links  encircles  the  neck  and  falls  down  the 
front  of  the  dark  velvet  coat  with  its  small,  white  collar.  The  dark 
hair  of  the  youth  is  closely  cropped,  like  a  skull  cap,  and  a  faint 
moustache  emphasizes  the  full  lips.  A  glow  of  color  warms  the 
dark,  Southern  Italian  tints  of  his  skin.  The  gaze  of  the  dark 
eyes  is  direct  and  searching.  An  indistinct  twilight  landscape  of 
cloud  barred  sky  and  mountains  forms  a  background. 
Panel.  Height,  1  }Y\  inches;  width,  11  inches. 


C.  MAR 

GERMAN  SCHOOL 
1657-1724 

BAMBINO  ON  THE  CROSS 

A  charming  picture  of  the  nude  Christ  Child  lying  on  the  Cross. 
The  composition,  dark  background  and  smoothness  of  execution 
all  denote  the  influence  of  Guido  Remi.  (From  the  collection  of  Mr. 
Edmund  de  Balla,  Budapest.  With  certificate  from  Dr.  Gabriel 
Terey,  Director  of  the  Museum  of  Fine  Arts,  Budapest. ) 
Canvas.  Signed  "C  Mar"  in  the  upper  right.  Height,  20^/2  inches; 
width,  inches. 


UNKNOWN  ARTIST 


GERMAN  SCHOOL 

1 6th  Century 

CHRIST  ON  THE  CROSS 

This  painting  shows  the  very  strong  influence  of  Durer.  The 
conception  is  symbolical,  with  typically  Byzantine  motives,  such  as 
the  sun,  the  moon,  the  death's  head  and  the  landscape  background 
with  fortresses.  (With  certificate  of  Dr.  Gabriel  Terey,  Director 
of  the  Museum  of  Fine  Arts,  Budapest.) 
Panel.  Height,  12%  inches ;  width,  ioy2  inches. 


FLEMISH  SCHOOL 

EARLY  I7TH  CENTURY 

PORTRAIT  OF  A  NOBLEMAN 

A  character  portrayal  of  delicate  discernment.  The  nobleman 
represented  in  black  velvet  coat  with  white  collar  edged  in  ex- 
quisite lace,  looks  out  upon  the  world  with  grave  detachment.  The 
aristocratic  face,  with  its  finely  moulded  features,  represents  at 
once  an  individual  and  a  type. 
Copper.  Height,  6}i  inches;  width,  4}i  inches. 


RICHARD  BRAKENBURGH 

DUTCH  SCHOOL 
I 650- I 702 

16    THE  DOCTOR'S  VISIT 

The  patient,  supported  in  an  arm  chair  by  many  pillows,  is 
being  examined  by  the  doctor.    Her  mother  and  sister  anxiously 
await  the  verdict.   There  is  much  humor  and  realism  in  this  paint- 
ing, which  is  a  fine  example  of  Dutch  miniature  painting.    It  was 
~"    certainly  produced  under  the  influence  of  Jan  Steen,  who  painted 
many  similar  compositions.    (From  the  collection  of  Baron  L. 
Schomburgcr.  Certificate  of  Dr.  Gabriel  Terey,  Director  of  the 
»  Museum  of  Fine  Arts,  Budapest.  ) 
^  /  "^    ^Pand.  Height,  13  inches;  width,  11%  inches. 
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LUDOLF  BACKHUIZEN 

DUTCH  SCHOOL 
1 637- 1 708 

17    THE  FISH  WIFE 

A  Dutch  fish  wife  stands  before  her  table  under  a  tent.  In  her 
left  hand  she  holds  a  piece  of  salmon,  which  she  offers  for  sale. 
Note  the  fine  effects  of  shadow  in  the  face,  body  and  on  the  table. 
The  painting  has  an  excellent  execution  of  detail  and  vigorous 
coloring,  and  the  whole  is  full  of  spirit.  This  is  an  extremely  rare 
specimen  by  this  artist,  who  specialized  in  landscapes  and  marines. 
(From  the  family  collection  of  Count  Michael  Karolyi,  Budapest. 
Certificate  of  Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine 
Arts,  Budapest.  ) 

Panel.  Signed  "L.B.f."  to  the  left.  Height,  loj4  inches;  width, 
ioV2  inches. 


DAVID  TENIERS  THE  YOUNGER 

DUTCH  SCHOOL 

i 6 10- i 694 

18    A  PLEASANT  EVENING 

In  the  foreground  a  rough  bench  with  an  earthen  jug  and  a 
goblet.  Close  by,  an  old  peasant  with  withered,  smiling  face  is 
seated  on  a  crude  wooden  stool  playing  his  guitar.  ( )ne  foot  is 
upraised  to  tap  time.  Behind  him,  his  wife  looks  up  from  the 
paper  before  her  with  an  appreciative  glance.  The  background  is 
a  typical  peasant  interior  with  rough  walls  and  uncovered  floors. 
The  collaboration  of  a  pupil  of  Teniers  in  this  painting  is  not  im- 
probable. 

Copper.  Signed  "D  T"  to  the  left.  Height,  11  inches;  width, 
75  inches. 

CONSTANT  TROYON 


FRENCH  SCHOOL 


181O-1864 

19    BRETON  LANDSCAPE 

A  few  houses  stand  on  the  shore  by  the  sea.  Two  vessels  are 
drawn  up  on  the  bank.  To  the  right  are  two  women,  who  rest 
their  heavy  baskets  upon  the  ground.  The  sky  is  filled  with  gray 
white  clouds,  betokening  unsettled  weather.  The  only  brilliant 
note  is  the  red  waist  of  one  of  the  women.  This  painting  is  an  in- 
teresting work  of  the  Barbizon  school.  (With  certificate  from 
Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine  Arts,  Buda- 
pest) 

Tyt^W^anvas.  Height,  io}i  inches;  width,  inches. 
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LUDOLF  BACKHUIZEN 


DUTCH  SCHOOL 
1 637- I  708 

20  MARINE 

A  painting  with  particularly  beautiful  warm  brown  tones.  It 
represents  a  fishing  scene  in  the  Amsterdam  harbor,  with  various 
fishing  craft,  from  which  the  catch  is  being  taken.  On  the  shore 
the  workers,  watchers  and  prospective  purchasers  are  waiting. 
In  the  distance  can  be  seen  the  city  of  Amsterdam.  A  realistic 
interpretation  of  the  life  of  the  fisher  folk  is  in  every  touch  of  this 
painting.  Note  the  fine  cloud  effects.  This  painting  is  a  char- 
acteristic work  of  the  artist.  (For  150  years  in  the  possession  of 
Count  Setnsich  and  his  family.  Certificate  of  Dr.  Gabriel  Terey, 
Director  of  the  Museum  of  Fine  Arts,  Budapest.) 
Canvas.  Height,  ?6}i  inches;  width,  ^6y2  inches. 


PAULUS  BRIL 


FLEMISH  SCHOOL 
1 556- 1 626 

21    REST  OX  THE  FLIGHT  TO  EGYPT 

The  Biblical  story  is  made  the  excuse  for  a  charmingly  poetic 
landscape,  upon  which  the  artist  has  spent  all  his  energy,  while  the 
very  small  figures  of  Mary,  Joseph  and  the  Child  in  the  lower  right, 
are  almost  forgotten.  The  forest  pathway,  with  its  arching  of  in- 
terlaced tree  trunks,  has  feathery  delicacy  combined  with  depth, 
and  shows  remarkably  fine  brushwork.  To  the  left,  a  vista  over 
mountains  and  plains  with  dream-like  hills,  magic  castles  and  the 
suggestion  of  other  far  off  places  still  undreamt  of.  This  charm- 
ing little  painting  has  been  attributed  by  others  to  Jan  Brueghel 
(  Velvet  Briiegliel). 
Ij&aflp&fr^ffei^it,  6^/4  inches;  width,  p^4  inches. 


FLEMISH  SCHOOL 

I/TH  CENTURY 

22    BY  THE  BORDER  OF  THE  LAKE 

A  painting  with  a  stately,  yet  poetic  treatment  of  nature,  remind- 
ing one  of  a  tapestry  reduced  to  a  very  small  scale.    The  majestic 
^        trees  have  fine  touches  of  color,  wThile  the  small  figures  by  the  lake, 
and  the  huntsman  with  his  dog,  are  interpreted  with  the  delicacy 
of  the  miniature  painter. 

Copper,  Height,  6l/2  inches;  width,  /-)4  inches. 


ATTRIBUTED  TO  FERDINAND  BOL 

DUTCH  SCHOOL 
l6ll-l68l 

23    PORTRAIT  OF  A  GENTLEMAN 

This  painting,  formerly  wrongly  attributed  to  Rembrandt,  is 
by  one  of  the  close  followers  of  the  master,  probably  Ferdinand 
Bol.  It  represents  a  middle  aged  gentleman  of  serious  and  rather 
care  worn  expression,  wearing  an  elaborate  grayish  lavender  head- 
dress with  feathers,  and  a  gorget  above  a  full  dark  cloak  which  is 
wrapped  loosely  about  him. 
Panel.  Height,  8  inches;  width.  7  inches. 
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JACQUES  D'ARTHOIS 


FLEMISH  SCHOOL 


1613-1686 


24  LANDSCAPE 

A  characteristic  and  very  fine  work  of  the  master,  distinguished 
by  the  delicate  sureness  of  the  technique,  and  by  the  particularly 
fine  use  of  the  soft  brown  tones.  On  the  path  in  the  foreground 
a  wagon  is  approaching,  a  boy  sitting  astride  one  of  the  horses.  By 
the  side  of  the  sunken  streamlet  w  here  the  cows  are  watering,  an 
old  man  leans  on  his  stick,  talking  to  a  friend.  To  either  side  rise 
magnificent  old  trees,  while  toward  the  horizon  the  landscape  fades 
into  softer  and  more  dream-like  tones  with  pale  blue  hills  and  in- 
distinct turrets.  (From  the  collection  of  Count  W etterstein.  Cer- 
tificate of  Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine 
Arts,  Budapest.) 

Canvas.  Heiglit,  50  inches ;  width,  39)/i  inches. 
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JAN  LIEVENS 
[TWENTY-FIVE] 


JAN  LIEVENS 

DUTCH  SCHOOL  [1607-1674] 

PORTRAIT  OF  A  BURGHER  OF  AMSTERDAM 

This  work  was  executed  under  the  strong  influence  of  Rem- 
brandt. Tt  has  delicate  exactitude  of  execution  and  strength  of 
technique.  The  wonderful  soft  brown  tonality  is  equally  remark- 
able. All  these  qualities  caused  the  painting  to  be  attributed  to 
Rembrandt  for  a  period  of  130  years.  It  was  only  in  1918  that 
European  experts  established  that  the  portrait  was  the  work  of 
Jan  Elevens,  who  among  all  of  Rembrandt's  followers,  was  the 
only  one  to  approach  the  master's  power.  In  1824  the  painting, 
which  was  then  considered  a  Rembrandt,  was  given  as  a  wedding 
present  by  Prince  Lichtenstein  to  Baron  Sennyei.  (Certificate  of 
Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine  Arts,  Buda- 
pest.) 

Panel.  Height,  14%  inches;  width,  10^/2  inches. 

[see  illustration] 


RACHEL  RUYSCH 

DUTCH  SCHOOL  [1664-I750] 

26    FLOWERS  IN  A  VASE 

A  charming  example  of  the  work  of  this  well  known  Mower 
painter.  Roses,  a  tulip,  morning  glories  and  other  flowers  are 
grouped  in  a  quaint  and  colorful  bouquet,  and  are  interpreted 
with  the  skill  and  warmth  characteristic  of  the  artist.  (This  paint- 
ing is  accompanied  by  a  certificate  by  Dr.  J.  v.  Frimmel.) 
Canvas.  Height,  1^/2  inches;  width,  iiy?  inches. 


GIULIO  CARPIONE 

VENETIAN  SCHOOL  |  l6r  I-  1674] 

27  SYMBOLICAL  SUBJECT:  THE  APPARITION  OF  THE 
CHRISTIAN  VIRTUES  TO  THE  HEATHEN 
The  heathen  who  live  in  darkness  are  astonished  by  the  ap- 
pearance of  angels  in  the  sky,  who  symbolize  the  beauties  of  Chris- 
tianity. Coodness  and  Mercy  appear  in  the  guise  of  angels;  Love 
comes  as  a  group  of  cherubims ;  Power  appears  as  a  group  of  an- 
gelic warriors.  This  painting  was  bought  in  Italy  in  1892  by 
Count  Norman.  Eater  it  was  in  the  famous  collection  of  Coun- 
cillor Frederick  Gluck.  It  was  exhibited  in  1905  in  the  National 
Museum  of  Budapest,  where  it  was  given  special  notice  as  an 

*y  unusually  fine  example  of  Carpione's  work.  (With  certificate 
from  Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine  Arts, 
Budapest.) 

Canvas.  Height,  42^/2  inches;  width,  57  inches. 
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GUIDO  REXI 


[THIRTY] 


JAMES  HAMILTON 

FLEMISH   SCHOOL  [1640-1720] 

2S    STILL  LIFE,  FLOWERS 

A  ragged  robin  and  a  tall  iris  of  melting  pastel  shades  rise  from 
a  vivid  floral  bouquet  of  the  humbler  flowers  loved  by  artists  for 
their  color.  They  stand  in  an  Italian  vase  of  wrought  bronze,  at 
the  base  of  a  stately  stone  portico  with  richly  ornamented  portal. 
Despite  the  elaborate  vase  and  architectural  background,  the 
flowers  alone  compel  our  attention  by  their  perfect  arrangement 
and  exquisitely  blended  color. 
Panel.  Height,  22  inches:  width,  I5:)i  inches. 

PIETER  STEVENS 

FLEMISH  SCHOOL 
1 54O-162O 

29  THE  MOUNTAINS  OF  DREAMS 

A  strangely  effective  blending  of  the  world  of  reality  and  the 
world  of  dreams.  In  the  foreground  we  have  the  picturesque  but 
substantial  turrets  of  a  16th  century  manor,  sunken  in  the  hollow 
of  the  highroad,  where  the  shepherd  is  driving  home  his  flock.  But 
across  the  pathway,  and  in  the  distance,  rise  fairy  tale  mountains, 
where  castles  look  over  high  cliffs,  and  peaks  pierce  the  clouds. 
The  mountains  are  the  greenish  blue  of  far-off  things,  the  manor 
the  warm  earth-brown  of  reality.  Only  the  great  tree  by  the 
manor  house,  towering  daringly,  rises  over  the  dream  mountain 
and  canopies  both  worlds  with  feathery  branches.  Professor  J.  v. 
Frimmel  attributes  this  charming  painting  to  the  Flemish  artist, 
Pieter  Stevens.  He  was  born  in  .Mechlin  and  died  in  Prague, 
where  he  was  court  painter  of  Emperor  Rudolph  II.  Paintings 
by  him  are  at  the  National  Museum  in  Vienna,  Austria. 
Panel.  Height,  1/  inches;  zvidth,  13  inches. 

GUIDO  RENI 

VENETIAN  SCHOOL 
I57S-1642 

30  THE  HOLY  FAMILY 

The  representation  of  the  figures  in  this  beautiful  group  is  en- 
tirely human  and  realistic.  There  is  no  forcing  of  the  sacred 
theme;  no  false  pose.  Mary's  bent  head  is  expressive  of  brooding 
y  mother  love ;  the  child  lies  quietly  at  her  breast.  Both  of  these 
figures  are  in  full  light,  while  that  of  Joseph,  who  stands  behind 
Mary,  is  placed  in  shadow.  This  beautiful  composition  of  the 
master  was  bought  in  Italy  in  1892  by  Count  Norman;  later  it 
came  into  the  possession  of  the  famous  collector  Councillor  Fred- 
VJ  erick  Gluck.  The  painting  was  exhibited  in  1905  in  the  National 
Museum  of  Budapest.  (Certificate  of  Dr.  Gabriel  Terey,  Di- 
rector of  the  Museum  of  Fine  Arts,  Budapest.) 
Canvas.  Signed  "Gitido  Reni"  to  the  left.  Height,  48]/+  inches; 
width,  38^/2  inches. 

[see  illustration] 
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C.  W.  HAMILTON 


FLEMISH  SCHOOL 

1675- i 75 i 

1  COMPANION    PAINTINGS ;    BUTTERFLIES    A  N  D  IN- 

SECTS ON  A  ROCK 
The  moths  and  the  butterflies  never  quite  touch  the  ground. 
They  have  wings  of  fragile  white  ivory,  or  orange,  embroidered  in 
black.  The  dragon  fly  is  a  swinging  blue  needle  of  steel,  and  the 
lizard  comes  forth  in  a  scintillant,  closely  joined  coat  of  mail.  The 
frog  is  moist  green  velvet,  so  damp  it  is  almost  black.  The  snake 
comes  slowly  forth,  as  if  it  were  looking  for  Eve.  The  straw- 
berry plant  bears  ruby  fruit  and  white  blossoms,  but  it  is  not  so 
beautiful  as  these  moving  things  of  live  metal. 
Panel.  Height,  i^x/i  inches;  width,  i2l/2  inches. 

JOEST  VAN  CRAESBECK  (?) 

DUTCH  SCHOOL 
1608-1660  (?) 

2  PEASANT  INN 

Dr.  J.  Frimmel,  in  his  accompanying  certificate,  ascribes  this 
painting  to  the  Antwerp  school,  of  the  17th  century.  Not  only  the 
style,  but  the  Antwerp  mark  on  the  reverse  of  the  painting,  both 
fortify  this  view.  The  additional  evidence  of  the  signature  "C" 
points  strongly  to  Joest  van  Graesbeck  as  the  artist,  who  was  the 
boon  companion  and  disciple  of  Adrian  Brouwer.  The  painting 
represents  the  smoke  darkened  interior  of  an  inn,  with  its  genial 
group  before  the  blazing  hearth,  an  overcome  carouser  to  the  left 
and  an  eager  sampler  of  a  large  keg  in  the  foreground.  The  placid 
cat  upon  the  small  charcoal  stove,  sums  up  the  atmosphere  of  utter 
physical  contentment. 

Panel.  Signed  with  initial  "C"  in  the  foreground.  Height,  14^/2 
inches;  width,  20  inches. 


JACOPO  TINTORETTO 

VENETIAN  SCHOOL 
I5I8-I594 

THE  LAST  SUPPER 

The  twelve  apostles  are  seated  about  the  well-laden  table,  which 
stretches  down  the  length  of  the  room.  At  the  end  of  the  table, 
marked  by  His  position  and  by  the  golden  halo,  sits  Christ,  who 
passes  bread  to  John.  A  restrained  excitement  lives  in  the  paint- 
ing; the  impending  tragedy  is  hanging  in  the  air.  It  is  seen  not 
onlv^  in  the  faces  and  attitudes  of  the  apostles,  but  even  in  the 
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JACOPO  TINTORETTO 
[  THIRTY-THREE  ] 


gestures  of  the  servants.  To  the  left  of  Christ,  threatening,  and 
yet  shrinking  from  the  betrayal,  stands  Judas.  At  the  back  of 
the  room,  through  the  open  archway  framed  by  Renaissance  pil- 
lars, is  a  beautiful  vista  of  cloudy  sky.  The  depth  of  the  com- 
position, the  foreshortening  of  the  figures,  the  divine  expression 
of  the  faces,  the  fine  grouping  of  the  glowing  red,  green  and  yel- 
low tones,  as  well  as  the  effects  of  light  and  shadow,  are  all  char- 
acteristics of  Tintoretto.  This  is  an  interesting  example  of  the 
period  when  the  art  of  Tintoretto  and  that  of  El  Greco  met.  Until 
1896  the  painting  was  in  the  monastery  of  "Alle  Laste"  in  Italy, 
from  which  it  was  purchased  by  Agost  Pulszky,  then  Director  of 
the  Budapest  Gallery.  Later  it  was  in  the  family  chapel  of  a 
wealthy  Hungarian  magnate.  (Certificate  of  Dr.  Gabriel  Terey, 
Director  of  the  Museum  of  Fine  Arts,  Budapest. ) 
Canvas.   Height,  to  /  inches;  width,  56  inches. 

[see  illustration] 

CORNELIS  VERBEECK  (?) 

DUTCH  SCHOOL 

Late  1 6th  Century 

THE  SHIPWRECK 

A  storm  of  gigantic  power,  the  dark  green  waves  lashed  almost 
into  a  whirlpool.  To  the  right  jagged  rocks,  upon  which  a  vessel 
has  been  tossed  until  the  mast  has  broken  off,  and  it  is  about  to 
sink.  In  the  foreground  a  huge  whale,  and  to  the  left  a  black  sky 
and  two  sailing  vessels  which  are  still  braving  the  storm.  Accord- 
ing to  the  accompanying  certificate  of  Mr.  Hofstede  de  Groot,  this 
painting  is  the  work  of  a  Dutch  master  about  1600,  who  usually 
signs  his  work  with  the  initials  C  VB.  The  certificate  states  further 
that  the  name  of  the  man  using  this  monogram  is  unknown,  but  it 
is  very  probably  Cornelis  Verbeeck,  none  of  whose  work  has 
been  actually  authenticated. 
Panel.    Height,  u1/?  inches;  width,  21  inches. 


PETER  PAUL  RUBENS 

FLEMISH  SCHOOL 

i 577- i 640 

DEATH  OF  ADONIS 

The  youthful  Adonis  has  been  overcome  and  killed  by  a  wild 
boar,  pursued  by  the  hounds  and  the  huntsmen.  The  latter,  with 
their  pointed  lances,  arrive  on  the  scene  too  late,  and  find  Adonis 
dead.  The  dogs  turn  savagely  upon  the  boar ;  the  huntsmen  pierce 
him  revengefully  with  their  lances.  The  scene  combines  spirited 
action  with  the  silent  tragedy  of  death.  The  figure  of  Adonis 
is  the  central  point  around  which  all  the  rest  of  the  composition 
is  built.   To  the  left  the  attacking  hounds,  to  the  right  the  hunters. 


PETER  PAUL  RUBENS 
[THIRTY-FIVE] 


As  is  the  case  in  all  the  paintings  by  Rubens,  the  landscape  back- 
ground is  by  Jan  Wildens.  The  painting  is  characteristic  of  Ru- 
bens in  the  perfection  of  the  drawing,  and  in  the  warmth  and  spir- 
ited coloring.  In  H)io  this  painting  was  exhibited  at  the  great 
Flemish  World  Kxhibition  in  Brussels,  through  the  courtesy  of 
the  Museum  of  Fine  Arts  of  Budapest.  It  comes  from  the  world 
famous  collection  of  Court  Councillor  Gustav  Gcrhardt,  Berlin, 
which  was  sold  at  auction  on  November  10,  191 1,  by  Lepke,  in  Ber- 
lin, and  was  Xo.  34  of  that  catalogue.  Similar  works  by  the  mas- 
ter are  to  be  found  in  the  Court  Museum  of  Vienna,  the  Pinakotek 
in  Munich,  etc.  This  painting  is  likewise  mentioned  in  Smith, 
"Catalogue  Raisonne"  (  page  217),  as  being  in  the  collection  of 
Edward  Coxe,  Esq.,  London,  in  1807.  Max  Rooses,  in  his  book 
on  Rubens,  mentions  that  the  picture  was  painted  shortly  before 
Rubens'  death,  and  was  not  quite  finished.  After  his  demise  it  was 
sold  to  Commis  Maes  for  114  gulden  (page  347).  The  painting 
has,  indeed,  certain  details  with  a  sketchy  appearance.  (  W  ith  cer- 
tificate from  Dr.  Cabriel  Terev,  Director  of  the  Museum  of  Fine 
Arts,  Budapest.) 

Panel.  Height,  29  inches;  width,  41  inches. 

[see  illustration] 


JOOS  VAN  CLEEF 

DUTCH  SCHOOL 
1 520- 1  556 

MADONNA  AND  CHILD 

The  accompanying  certificate  by  Dr.  J.  Frimmel,  states  that  the 
painting  is  an  original  work  of  the  Master  of  the  Death  of  Maria 
(Joos  van  Cleef)  and  that  the  collaboration  of  pupils  is  not  im- 
possible. Maria  is  represented  nursing  the  Child,  her  head  slightly 
bent,  and  the  Child  resting  upon  a  beautiful  crimson  drapery.  One 
hand  rests  upon  his  mother's  wrist,  the  other  clasps  an  apple.  The 
Virgin  wears  a  tightly  fitting  green  bodice.  The  Child's  hair  is 
faintly  tipped  with  gold.  Particularly  notable  is  the  fine  color  and 
the  grayish  half  tones. 

Panel.  Height,  io1/,  incites;  width,  8  inches. 

[see  illustration] 
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JOOS  VAX  CLEEF 


[THIRTY-SIX] 


DIERICK  JACOBSZ  VELLERT 


Flemish  School 
Active  1511-1544 

ADAM  AND  EVE 

Beneath  a  beautifully  formed  apple  tree,  the  lower  branches  en- 
circled by  the  greenish  black  coils  of  the  serpent,  stand  Adam  and 
Eve.  The  latter,  with  her  flowing  golden  hair,  bears  a  strange 
resemblance  to  a  woman  in  one  of  Durer's  etchings.  She  looks 
longingly,  yet  doubtfully  at  the  apple  in  her  right  hand.  Adam, 
to  the  left,  stands  with  arms  raised  in  a  lively  gesture  of  protest. 
In  the  background,  to  the  right,  we  see  the  creation  of  Adam  rep- 
resented against  a  landscape  of  exquisite  green.  To  the  left,  God 
creates  Eve. 

It  is  interesting  to  note  that  in  151 1  Yellert  was  Master  of  the 
Guild  of  St.  Luke  in  Antwerp,  in  company  with  the  well  known 
painter  Joos  van  Cleef.  In  1521  he  was  one  of  those  who  enter- 
tained Durer  at  a  great  banquet.  Many  drawings  by  Vellert  for 
painted  windows  are  known  in  Berlin,  Frankfort,  London,  Vienna, 
etc. 

(The  painting  is  accompanied  by  a  certificate  from  Dr.  Gustav 
Gluck,  stating  that  he  believes  the  painting  to  be  by  Vellert,  under 
the  influence  of  Mabuse. ) 
Panel.  Height,  19  inches;  ti'idth,  if,  inches. 


[see  illustration] 
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DIERICK  JACOBSZ  VELLEET 
|  THIRTY-SEVEN  | 


JACOB  JORDAENS 


FLEMISH  SCHOOL 

i 593-1 6/8 

BACCHUS  WITH  FAUN 

In  the  foreground  Bacchus  is  seated,  his  jovial  head  crowned 
with  grape  vines,  his  ample  body  partly  draped  with  a  leopard  skin. 
A  golden  fruit  bowl  is  in  his  left  hand ;  his  right  grasps  a  goblet 
of  white  wine  proffered  by  a  faun.  To  the  left  stands  a  goat,  bear- 
ing a  bunch  of  grapes  in  his  mouth.  In  the  background  a  land- 
scape with  marble  buildings  and  small  figures.  The  picture  comes 
from  the  following  collections:  Foul  on,  Paris;  Scdelmayer,  Paris; 
(  ount  Brunswick  de  Martonvasar ;  Count  Lanfranconi,  Pressburg ; 
and  Count  Michael  Karolyi,  Budapest.  Mentioned  in  Max  Rooses, 
"Jordaen's  Leben  und  Werke",  pages  175  and  276.  Engraved  on 
copper  by  Peter  de  J  ode.  (With  certificate  from  Dr.  Gabriel 
Terey,  Director  of  the  Museum  of  Fine  Arts.  Budapest.) 
Canvas.  Signed  "J  J  ordaens' .  Height,  52%  inches;  width,  40-/+ 
inches. 

[see  illustration] 


SCHOOL  OF  PANNINI 

ITALY,    l8TH  CENTURY 

ARCHITECTURAL  RUINS 

A  composition  freely  inspired  from  the  Campo  Yaccino  in 
Rome.  The  painting,  both  in  size  and  treatment  has  excellent 
decorative  quality.  To  the  right  is  a  beautiful  triumphal  arch 
with  relief  sculptures.  In  the  centre  of  the  composition  rises  an 
obelisk,  while  to  the  left  is  a  colonnade  forming  a  semi  circle. 
Numerous  figures  enliven  the  foreground. 
Ca/i'as.  Height,  2j]/2  inches;  width,  50  inches. 


ATTRIBUTED  TO  GEORGE  MORLAND 

ENGLISH  SCHOOL 
1 763- 1 804 

HOT  ON  THE  CHASE 

This  painting  is  filled  with  the  outdoor  joyousness  of  ".Merrie 
England".  The  background  of  idyllic  countryside  with  thatched 
cottage  and  sheltering  trees  has  a  poetic  charm,  while  the  figures 
of  the  hunters  are  executed  with  energy  and  spirited  movement. 
Canvas.  Signed  to  the  right.  Height,  75  inches;  width,  21  inches. 


26 


JACOB  JORDAENS 

[thIrty-eight  I 


CORNELIS  HOLSTEYN 

DUTCH  SCHOOL   [DIED  IN  AMSTERDAM,  1658] 

41  BACCHANALIA 

Around  Bacchus  with  his  leopard  skin  and  raised  wine  cup, 
nymphs  and  maidens  dance  and  sing,  drink  and  play.  All  are 
filled  with  the  joy  of  life.  The  purpose  of  the  master  is  carried 
out  in  every  detail.  This  painting  is  the  finest  known  work  of 
/the  master.  The  three  other  paintings  known  to  be  of  his  hand 
'  ( in  the  Ermitage  of  Petrograd,  the  National  Museum  in  Am- 
sterdam and  in  the  Kassel  Museum),  all  fall  far  short  of  the  per- 
fection of  the  present  example.  Formerly  the  painting  was  in 
the  possession  of  Baron  Wombwell  in  London,  Count  Lanfran- 
coni  in  Pressburg  and  of  Councillor  Frederick  Gluck.  It  was  en- 
graved by  Danckert  and  is  listed  by  Wurzbach,  in  his  "Kunstler 
Lexicon"  as  No.  13  of  the  engraver's  works.  (With  certificate 
from  Dr.  Gabriel  Terey,  Director  of  the  Museum  of  Fine  Arts, 
Budapest.) 

Canvas.  Signed  with  initials  "C.  H.  1651"  on  the  jug.  Height, 
64^  inches;  width,  59/4  inches. 
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SIR  HENRY  RAEBURN 

SCOTCH  SCHOOL  [  1756-  1S23  | 

JOHN  MACINTOSH,  ESQ.,  PROVOST  OF  INVERNESS, 
ABERARDER,  INVERNESS  SHIRE 
Certainly  the  shrewd  and  convincing  interpretation  of  charac- 
ter in  this  portrait,  as  well  as  the  individual  and  direct  treatment 
of  the  suhject,  point  to  Sir  Henry  Raeburn  as  the  artist.  The 
Scotch  provost  has  a  face  at  once  rugged  and  sensitive.  He  looks 
out  on  the  world  with  a  sturdy  doggedness  of  purpose,  combined 
with  common  sense  and  sterling  honesty.  The  very  folds  of  his 
heavy  coal  bespeak  his  temperament,  while  the  untutored  gray 
nair  has  a  stubborness  and  unconventionality,  delightful  in  con- 
trast with  the  periwigged  correctness  of  18th  century  portraits. 
Canvas.    Height,  30  inches;  zvidth,  25  inches. 
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ENGLISH  SCHOOL 


i 8th  century 

43    MRS.  HARRISON"  AND  CHILD 

Mrs.  Harrison  is  represented  seated,  the  child  standing  to  her 
'q  s  right,  taking  the  open  book  from  her  mother's  hands.  The  latter, 
in  her  dignified  and  massive  white  w  ig,  crowned  by  a  starched 
muslin  cap  with  a  blue  bow,  sits  erect  and  gazes  at  the  world  with 
an  admirable  18th  century  formality.  A  deep  white  muslin  fichu 
crosses  upon  the  bosom  of  her  laced  red  gown,  while  an  apron 
"eogcd  with  lace  partly  covers  the  skirt.  The  demure  child  has 
light  yellow  hair  and  a  high  waisted  dress  with  a  blue  sash.  (From 
the  collection  of  Copt.  Huth.  ) 
Canvas.  Height'  36  inches;  width,  28  inches. 


ENGLISH  SCHOOL 

i8th  century 

.14    MR.  HARRISON 

A  rotund  and  periwigged  gentleman,  full  of  portentous  dignity. 
fO  ^  He  fills  his  blue  velvet  coat  and  yellow  waistcoat  with  a  mag- 
nificent amplitude.  Nothing  could  be  stififer  and  whiter  than  his 
shirt-front  and  wrist  bands.  He  is  just  opening  a  letter,  but  his 
eyes  could  not  sacrifice  their  aloof  dignity  to  look  down  at  it. 
Canvas.  Height.  3^/2  inches;  width,  2/l/2  inches. 


FOLLOWER  OF  LEMUEL  FRANCIS  ABBOTT 

ENGLISH  SCHOOL 
I /DO- 1 803 

45    PORTRAIT  OF  LORD  NELSON 

The  great  general  is  represented  in  full  military  regalia,  his  uni- 
form  is  decorated  with  numerous  medals,  and  high,  turned  up  hat 
with  stiff  military  cockade.  The  face  is  stern  and  thin,  the  gaze 
slightly  toward  the  side.  Abbott  is  known  to  have  painted  several 
portraits  of  Lord  Nelson,  and  the  present  example  may  well  be 
one  of  them. 

Cpnvas.  Height,  34  inches;  zvidth,  2^/2  inches. 
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ATTRIBUTED  TO  BARTHOLOMEUS  VAN  DER  HELS  T 


DUTCH  SCHOOL 

1613  ( ?)-i67o 

46    PORTRAIT  OF  A  LADY 

Filmy  muslin  about  the  neck  and  sleeves  tempers  the  velvet  mag- 
nificence of  her  gown.  Her  arms  and  hands  are  more  beautiful 
than  her  sombre  face,  framed  by  careful  ringlets.  She  stands  on 
a  balcony,  and  her  neck  is  encircled  by  pearls.  She  has  picked  a 
rose  from  the  bush  which  scales  the  balcony,  but  she  holds  it  at 
arm's  length,  as  if  afraid  of  its  sweetness. 
Canvas.  Height,  50  inches ;  width,  40  inches. 


SCHOOL  OF  VELASQUEZ 

SPAIN,  IOTH  CENTURY 

PORTRAIT  OF  A  GENTLEMAN 

A  striking  portrait,  in  the  bold  masses  of  black  and  the  vigorous 
accents  of  shadow.  The  gentleman  represented  looks  with  chal- 
lenging energy  from  beneath  his  beetling  black  brows.  The  thin 
face  with  its  high  cheek  bones  is  further  emphasized  by  the  boldly 
curving  moustache.  The  expression  and  features  give  the  impres- 
sion of  indomitable  pride  and  courage.  The  painting  reminds  one 
of  the  style  of  T.  B.  del  Mazo  (1610-1687.) 
'^'WCanvaas.  Height.  2°lA  inches;  width,  2 /  inches. 


WILLIAM  VOIRIOT 

FRENCH  SCHOOL 

Active  1 759- 1 79 1 

48  PORTRAIT  OF  ABBE  CHARLES  PIERRE  LOUIS  HON  ORE 
(1 /05- 1 755) 

The  ruddy,  kindly  face  of  the  prelate  has  an  expression  of  ripe 
and  humorous  understanding,  mingled  with  common  sense  and 
force  of  character.  The  softly  curling  gray  hair  is  a  fitting  frame 
for  the  fine  geniality  of  the  face.  He  wears  the  Abbe's  black  frock, 
' y^Midorned  only  by  a  gold  cross  hung  on  a  black  ribbon. 
Canvas.  Height,  _?o  inches ;  width,  23^/2,  inches. 
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ANDREA  DEL  SARTO 


ITALIAN  SCHOOL 
I488- I 53O 

49    TOBIAS  AND  THE  ARCHANGEL  RAPHAEL 

This  exquisite  painting  has  poetic  blending  of  color,  combined 
with  great  tenderness  of  treatment.  To  the  left  stands  the  arch- 
angel, his  pale  mauve  wings  tipped  with  orange.  An  olive  green 
mantle  partly  covers  the  delicately  colored  under  garment.  His 
hand  rests  in  that  of  Tobias,  whose  face,  as  he  looks  lovingly  up 
at  the  angel,  is  cleverly  outlined  against  the  deep  tones  of  the  full 
spread  wing.  The  boy  wears  a  green  tunic,  over  his  under  gar- 
ment of  yellowish  pink.  In  his  right  hand  he  clasps  the  fish, 
which,  through  the  archangel's  blessing,  is  to  heal  the  eyes  of  his 
father.  The  two  figures  are  outlined  against  a  turquoise  blue  sky, 
melting  into  a  charming  landscape.  If  not  painted  by  the  master 
himself,  this  picture  was  done  by  an  artist  working  in  his  studio. 
(From  the  Methuen  collection.) 
Panel.  Height,  15  inches;  width,  ioy2  inches. 


UNKNOWN  ARTIST 

SPANISH  SCHOOL 

16th  Century 

THE  INEANT  SAVIOUR 

The  infant  Christ,  wearing  a  pink  robe  and  looking  down  at  the 
cross  which  he  holds  in  one  hand,  is  seated  on  a  small  chair  by  the 
side  of  a  table  covered  with  a  green  cloth.  Above  him,  among 
clouds  are  cherubim  heads  forming  a  circle.  The  golden-haired 
Christ,  with  the  childish  solemnity,  is  probably  a  child  portrait, 
painted  in  this  conception  at  the  wish  of  the  parents.  The  artist 
was  undoubtedly  influenced  by  Valdes-Leal. 
Canvas.  Height,  32  inches ;  width,  22  inches. 


UNKNOWN  ARTIST 

SPANISH  SCHOOL 

1 6th  Century 

51    THE  INFANT  SAINT 

Companion  piece,  to  the  preceding  painting,  and  like  it,  prob- 
ably a  child  portrait  done  in  the  style  of  a  religious  painting.  The 
childish  saint  sits  primly  with  her  distaff,  dressed  in  an  elaborate 
costume  and  adorned  with  many  quaint  jewels.  To  her  right,  a 
velvet  covered  table  with  flowers ;  to  her  left,  on  the  tiled  floor,  a 
basket  full  of  sewing.  Above  her,  a  circle  of  cherubim  heads  in 
clouds. 

Canvas.  Height,  3/  inches;  width,  22  inches. 
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JACQUES  ANDRE  JOSEPH  AVED 


FRENCH  SCHOOL 
I 702- I 766 

PORTRAIT  OF  A  GENTLEMAN 

Aved  received  his  first  art  training  from  Bernard  Picart.  He 
then  went  to  Paris  where  he  enjoyed  the  friendship  of  Loo, 
Boucher,  Chardin  and  other  celebrated  painters,  and  where  he  him- 
self attained  great  fame.  A  portrait  by  Aved  of  the  Marquis  of 
Mirabeau  is  in  the  Louvre.  The  present  example  shows  an 
elderly  gentleman,  wearing  a  high  black  velvet  hat  and  dressed 
in  a  brown  robe,  trimmed  with  red  velvet  and  edged  with  ermine. 
He  is  seated,  with  one  arm  resting  upon  the  arm  of  the  chair. 
The  hair  beneath  the  cap  is  white,  but  the  beetling  brows  are  still 
black.  The  face  is  smooth  shaven,  and  the  lines  of  the  face  are 
egipn'mg  to  sag  with  age. 

anvas.  Height,  JP/4  inches;  width,  inches. 


SIR  GODFREY  KNELLER 

ENGLISH  SCHOOL 
1 646- 1 723 

PORTRAIT  OF  A  YOUNG  LADY 

Kneller  was  among  the  most  popular  of  the  portrait  painters  of 
his  generation  and  among  his  numerous  works  are  paintings  of 
most  of  the  monarchs  of  Europe  of  his  time.  The  present  ex- 
ample has  a  charming  warmth  and  vitality.  The  young  lady  rep- 
resented has  a  wealth  of  chestnut  colored  ringlets  of  which  one 
lock  falls  over  her  bare  white  shoulder.  Her  low  slashed  bodice 
is  blue,  with  white  beneath,  clasped  in  the  front  and  on  the 
sleeves  with  jeweled  ornaments.  She  is  painted  against  a  fringed 
brown  drapery. 

Canvas.  Height,  29  inches;  undth,  24*4  inches. 


THOMAS  HUDSON 

ENGLISH  SCHOOL 
1701-1799 

PORTRAIT  OF  A  MAN 

Hudson  was  the  master  of  Sir  Joshua  Reynolds,  and  for  sev- 
eral years  the  most  popular  portrait  painter  of  his  time.  The 
present  example  depicts  an  interesting  English  type,  a  ruddy,  vig- 
orous and  keen  eyed  gentleman,  with  powdered  hair  and  chin  just 
losing  its  contours  above  the  line  of  the  white  stock.  The  blue 
coat  is  of  severe  cut  and  fastens  down  the  front  with  numerous 
buttons. 

nvas.  Height,  jo  inches;  width,  25  inches. 
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BARTHEL  BRUYN  THE  ELDER 

DUTCH  SCHOOL  [  1493" 1 5531 

DIPTYCH:  DONORS  WITH  SAINTS 

To  the  left,  the  kneeling  figures  of  the  women  donors,  the  leader 
in  white  headdress  and  soft  green  gown  with  flowing  sleeves,  the 
belt  of  red  and  gold  beads.  Behind  them,  in  the  sumptuous  robes 
of  a  bishop,  wearing  the  Episcopal  bonnet  and  holding  the  crozier 
is  the  patron  saint.  Charming  landscape  background  of  dreamy 
hills,  castles  and  trees. 

Canvas.  (Transferred.)  Height,  ?J>  inches;  width,  9l/2  inches 
(each  ) . 


HENRY  WYATT 


ENGLISH  SCHOOL  [1794-1840] 

56    PORTRAIT  OF  A  LADY 

Her  green  dress  has  full  gathered  sleeves ;  the  neck  line  shows 
the  curve  of  her  shoulder.  Her  brown  hair  is  wound  in  a  knot 
high  on  her  head,  and  leaves  bare  the  centre  of  her  white  fore- 
head. Her  eyes  are  as  clear  as  her  brow.  Her  mouth  half  smiles, 
but  it  could  neither  be  very  merry  or  very  sad.  Other  paintings 
by  this  noted  English  portraitist  are  in  the  Galleries  of  Man- 
chester and  Glasgow. 

Canvas.    Height,  20^/^  inches;  width,  if  inches. 


ENGLISH  SCHOOL 

1  8th  century 

57    PORTRAIT  OF  A  MAN 

The  unknown  artist  who  has  painted  this  powerful  portrait,  was 
undoubtedly  deeply  influenced  by  Rembrandt,  especially  in  the 
fine  use  of  chiarascuro,  and  in  the  direct  and  forceful  interpreta- 
tion of  the  personality  before  him.  From  the  dark  sombre  back- 
ground, such  as  Rembrandt  loved,  emerges  the  pale  and  thoughtful 

y    face  of  a  man  of  thirty  or  thirty-five,  the  eyes  deeply  in  shadow, 
the  mouth  and  chin  with  firm,  decisive  modeling. 
Canvas.  Height,  22]/2  inches;  zvidth,  ijY%  inches. 


FOLLOWER  OF  SIR  GODFREY  KNELLER 

ENGLISH  SCHOOL,  17TH  CENTURY 

58    PORTRAIT  OF  A  LADY 

A  portrait  of  fine  decorative  value,  charming  both  in  subject  and 
interpretation.  The  young  lady  represented  wears  her  hair  drawn 
'/back  from  her  forehead  in  a  high  pompadour;  one  long  curl  falls 
over  her  left  shoulder.  The  oval  face  is  aristocratic  in  every  fea- 
ture, from  the  finely  arched  brows  to  the  sensitive  chin. 
Canvas.   (Oval.)   Height,  2Q  inches;  zvidth,  2^/2  inches. 


ENGLISH  SCHOOL 

About  1800 

59    PORTRAIT  OF  A  BOY 

His  hair  is  cut  to  the  shoulder  and  flax  colored.    The  eyes  are  blue 
1  A.  ^     and  serious.    The  cheeks  have  sudden  roses  in  the  pale  skin. 

He  is  buttoned  tightly  into  an  olive  green  coat,  but  the  collar,  at 
least,  is  broad  and  soft  and  white  as  befits  an  aristocrat.  (This 
painting  is  unfinished. ) 

Canvas.  1 1  light.  TJ  inches;  width,  ijA  inches. 
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THE  METROPOLITAN 

MUSEUM  OF  ART 
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